
 
 
 

The Hotwired Music Production Pack is a revolutionary book collection. It is best described as being 
the essential Modern Composer’s, Programmer’s and Producer’s resource in terms of providing all of 
the tips, tricks and inspiration for working creatively with music.  

What is the Hotwired Music Production Pack?  

The Hotwired Music Production Pack comprises 2 folio cases containing eight specially written and 
innovative books, each focusing on a specific area. There are literally hundreds of audio demos, plenty 
of MIDI files and lots of analytical text showing you how to perform many of the tasks that are often 
thought of as being difficult or challenging. 
Hotwired is a pack that is designed to keep you learning, improving and stimulated for many years to 
come. There will be new additional supplements available in the future making it a truly modular 
musical and educational experience.  
 
The Hotwired Music Production Pack is not available anywhere else apart from on this site. It is 
totally unique and will advance your musical abilities far quicker than you could imagine. 
 
Although the Hotwired Music Production Pack is included as part of the Hotwired Live course, it can 
also be viewed as a standalone course. The purpose of this pack is to make you look at music from a 
different viewpoint, through a system of learning that is very straight forward and simple to understand. 
It covers all of the areas which are important in developing ones musicality, expanding the musical 
brain and widening the boundaries of the ear. It gives you all of the tools you need and shows you how 
to create a complete and structured piece of music. It covers the important elements of many styles - 
Pop, Rock, R&B, Jazz (trad/modern), Hip Hop, Dance, Reggae, Funk, Fusion, Classical (from the 
Fugue to Modern/Contemporary) and a lot more in between. 
The Hotwired pack can be beneficial to everyone; from those who have never played an instrument 
before, to those who already have a good level.  
 
Having a good basic understanding of dissimilar music styles greatly enhances one’s creative 
potential as they are able to draw on much wider resources of information. This expanse of 
knowledge increases the possibilities of innovation in one’s chosen genre. 
 
Have a look at the outline of the eight books below. 
 
 
 

This book concentrates primarily on an introduction to music theory and the associated vocabulary. It 
incorporates an extensive look at the various scales including the modes and jazz scales, as well as 
exotic and cultural scales (more than 150 listed forms). This information provides a powerful set of 
tools for sculpting riffs, melodies and bass lines as well as providing tonal models for composition. 
You will also start learning about intervals. 

Scales  

 

• What is a scale? - - - - - - -  page 1 
Scales Book Index 

• The piano/keyboard - - - - - -  page 4 
• The musical alphabet - - - - - -  page 4 
• Octaves  - - - - - - -  page 5 
• What is a Pitch?  - - - - - -  page 6 
• Diatonic - - - - - - - -  page 7 
• What is an Interval? – Semitones and Whole tones    - - -  page 8 
• Neighbouring Relationships – Black and White notes - - -  page 9 
• Intervals Part 1 - - - - - - -  page 10 
• Step Patterns - - - - - - -  page 12 



• The Scale Form - - - - - - -  page 13 
• The In-laws – Relatives   - - - - - -  page 14 
• Test 1     - - - - - - - -  page 16 
• Manuscript and Computers  - - - - -  page 17 
• Keyboard note mapping to a stave - - - - -  page 18 – 19 
• Staves and Clefs        - - - - - -  page 20 
• Sharps and Flats  –  Key Signatures - - - - -  page 22 
• Circle of Fifths - - - - - - -  page 24 
• Test 2   - - - - - - -  page 26 
• Fingering of scales – Major scale – the 3 Minors -   - -  page 27 
• Fingering Exceptions - - - - - -  page 31 
• Fingering Pattern Charts - - - - - -  pages 34 – 35 
• Test 3        - - - - - - -  page 36 
• Modes      - - - - -  - -  page 37 – 43 
• Scale Recap - - - - - - -  page 44 
• The Seventh Dimension - - - - - -  page 47 
• Altered Modes    - - - - - - -  pages 48 – 61 
• Other Types of Scales    - - - - - -  pages 61– 66 
• Pentatonic Scales      - - - - - -  pages 66 – 73 
• Blues Scales     - - - - - - -  pages 73 – 75 
• Blue Notes - - - - - - -  page 75 
• Bebop Scales     - - - - - - -  pages 76 – 78 
• Exotic Scales  -  - - - - - -  pages 78 – 105 
• Place Your Order – ordered step patterns  - - - -  pages 105 – 108 
• Test 4  - - - - - - -  page 108 
• Intervals Part 2 - - - - - - -  page 109 
• Ear and Interval Training - - - - - -  pages 110 – 114 
• Intervals Part 3 – Scale Numbers  - - - -  page 114 
• Test 5  - - - - - - -  page 116 
• Sing Along, Play Along - - - - - -  page 117 
• Intervals Part 4 – interactive aural training  - - - -  page 117 
• The Hearing Doctor – aural tests  - - - - -  page 118 
• A Word on Practising    - - - - - -  page 120 
• Practise Pages – exercises - - - - - -  pages 121 – 125 
• Test Answers - - - - - - -  pages 126 – 129 

 
 
 

The chords book explores the many types of chords which are used in all sorts of musical genres. You 
will also learn about the ways to play them as well as extending your knowledge on intervals. 

Chords  

 

 
Chords Book Index 

• Triads - - - - - - - -  pages 1 – 7 
• Inversions - - - - - - -  pages 7 – 8  
• Adding to triads – Doubling - - - - -  pages 9 – 11  
• Characteristics - - - - - - -  page 11 
• Adding other numbers - - - - - -  pages 12 – 22 
• Test 1 - - - - - - - -  page 23 
• Extending the Triads - - - - - -  page 23 
• Seventh Chords - - - - - - -  pages 24 – 29 
• All Sixes and Sevens - - - - - -  page 29 
• Test 2 - - - - - - - -  page 30 
• Add Versus Extension - - - - - -  page 31 
• Ninth Chords - - - - - - -  page 32 – 39 
• Slash Chords - - - - - - -  page 40 



• Eleventh Chords - - - - - - -  pages 42 – 51 
• Thirteenth Chords - - - - - -  pages 52 -60 
• Chord Recap - - - - - - -  page 61 
• Changing the Name - - - - - -  page 62 
• Test 3 - - - - - - - -  page 69 
• Fingering for Chords  - - - - - -  pages 69 – 72 
• Chord Variations - - - - - - -  page 73  
• Mangling the Triad - - - - - -  pages 73 
• Short Form Chords - - - - - -  page 76 
• Variations of the Added 9th - - - - -  pages 78 – 81 
• Variations of the Added 6th - - - - -  pages 81 – 83 
• Variations of the Added 11th - - - - -  pages 84 – 85  
• Sus These Out - - - - - - -  pages 85 – 87 
• Variations of the Seventh chord  - - - - -  pages 87 - 91 
• Variations of the Ninth chord - - - - -  pages 92 – 103 
• Variations of the Eleventh chord - - - - -  pages 104 – 112 
• Variations of the Thirteenth chord - - - - -  page 113 – 122 
• The Table of Chords - - - - - -  page 122 
• Mess Around! Have Fun! - - - - - -  pages 123 – 124 
• Test 4  - - - - - - - -  page 125 
• Jazzy And Funky Sounding Chord Shapes - - - -  pages 125 – 133 
• Dissonant Chords  - - - - - -  page 133 
• Hot Tips - - - - - - - -  pages 134 – 137 
• Chord Extension Chart for all Keys - - - - -  pages 137 – 138 
• Symbol Chart - - - - - - -  page 138 
• Other Chord Names - - - - - -  page 139 
• Mm7 and mM7 - - - - - - -  page 139 
• European Chords – Augmented Sixths - - - -  page 139 
• The Italian Sixth - - - - - - -  page 139 
• The French Sixth - - - - - - -  page 140 
• The German Sixth  - - - - - -  page 140 
• Test 5  - - - - - - - -  page 141 
• Techniques For Playing Chords - - - - -  page 141 
• The Split System for Left Hand Chords - - - -  pages 142 - 150 
• Upper Structures - - - - - - -  page 150 
• Shells - - - - - - - -  page 151 
• Big Chord Inversions and Shapes - - - - -  page 152 
• Inverting and Perverting The C of J - - - - -  pages 153 – 158 
• Register This - - - - - - -  page 158 
• Test 6  - - - - - - - -  page 159 
• Answers to Tests - - - - - - -  pages 159 – 160 

 
 
 

This book illustrates the relationships between different key signatures and shows you how to link 
scales and chords together to form interesting and unusual combinations. These combinations provide 
an extensive catalogue of melodic and harmonic ideas. 

Relatives  

There are different charts which contain various groupings of scales and chords. According to our 
knowledge, some of these are unique and you will not find them anywhere else. 
 

 
Relatives Book Index 

• Relative keys - - - - - - -  page 1 
• Making chords from C Major  - - - -  page 1 
• Key Relationships - - - - - -  page 3 
• Common Ground  - - - - - -  page 3 



• Changing the sound - - - - - -  page 4 
• Key Linking - - - - - - -  page 5 
• Being Selective - - - - - - -  page 7 
• Major Scale and Modal Chord chart - - - -  page 7 
• Using the Major Scale and Chord Chart - - - -  page 8 
• The other way round - - - - - -  page 10 
• Alternative – Sharp or Flat - - - - - -  page 10 
• The Selected Scales - - - - - -  page 10 
• Using The Selected Scales Chart - - - - -  page 14 
• Transposing - - - - - - -  page 14 
• Changing Rooms - - - - - - -  page 15 
• Finding Links to Enable Resolution - - - - -  page 15 
• Start Pasting - - - - - - -  page 15 
• Resolving - - - - - - -  page 16 
• Missing Links - - - - - - -  page 18 
• Making One Thing From Something Else - - - -  page 20 
• Different chords from one scale - - - - -  page 20 
• Different scales from one chord - - - - -  page 20 
• Using Altered Forms  - - - - - -  page 22 
• Finding the links – Match Making - - - - -  page 22 
• Keeping Good Relations - - - - - -  page 23 
• How to find Relative key scales over chords  - - -  page 23 
• From another point of view - - - - -  page 26 
• Other Considerations - - - - - -  page 26 
• Points To Remember - - - - - -  page 26 
• Larger Chord Shapes - - - - - -  page 27 
• Finding Chords and New Roots from Scales  - - -  page 27 
• Sticking Together  - - - - - -  page 29 
• The Spices of Life - - - - - -  page 30 
• The Spices of Life Listing – Secret Recipes - - - -  pages 35 – 43 
• Different Flavours - - - - - -  page 44 
• Using the Chart - - - - - - -  page 46 
• Notes That Bite - - - - - - -  page 46 
• Alert… Alert…Wrong Note - - - - -  page 46 
• Answers to the Questions - - - - - -  page 47 

 
 
 

This particular book looks at the often daunting subject of how to read and analyse the dots on a page 
of manuscript. This book shows an easy step by step method and takes away much of the fear that is 
associated with this subject.  

Reading Music  

 

 
Reading Music Book Index 

• Time Signatures - - - - - - -  pages 1 – 5  
• What is a time signature? - - - - - -  page 1 
• What is a bar? - - - - - - -  page 1 
• Duple, Triple, Quadruple and Quintuple Time - - -  page 3 
• Regular and Irregular - - - - - -  pages 6 – 7  
• Simple and Compound Time - - - - -  page 8 
• Black Dots, Lines and Spots - - - - -  page 9 – 10  
• Need a Rest Yet? – What is a rest? - - - - -  page 11 
• Even Notes can get Dotty – Dotted Notes - - - -  page 12 
• Dotted versus straight  - - - - -  page 12 
• More on Bars and Other Common Symbols - - - -  pages 13 – 15 
• Bar line, Double bar, Repeat signs - - -  - -  page 13 



• Volta, Octave Abbreviations - - - - -  page 14 
• Repetitions - - - - - -   -  page 15 
• Mordents - - - - - - -  page 16 
• Turns - - - - - - - -  page 17 – 18 
• Pick up - - - - - - - -  page 18 
• Grace Notes - - - - - - -  page 19 
• Pause, Crescendo and Diminuendo, Slur - - - -  page 20 
• Tie - - - - - - - -  page 21 
• Note Symbols - - - - - - -  page 21 
• Accents - - - - - - - -  pages 21 – 22 
• Arpeggio, Trill (shake) - - - - - -  page 22 
• Bowing - - - - - - - -  page 23  
• Augmentation and Diminution - - - - -  page 23 
• Tempus Fugit – Tempo - - - - - -  page 24 
• BPM values according to written terminology - - -  page 24 
• Reading Note Values - - - - - -  pages 25 – 36 
• Triple Tricky – Triplets - - - - - -  pages 37  
• Triplet Timing - - - - - - -  page 38 
• Alternative Counting Method - - - - -  page 39 
• Reading Note Values Continued - - -  - -  pages 39 – 45 
• A General Summarising Note - - - - -  pages 45  
• Counting in Fours and Ones - - - - -  page 46 
• Plan of Attack - - - - - - -  page 46 – 47  
• End Note - - - - - - -  page 47 – 48 

 
 
 

The Programming book introduces you to the elements of rhythm with a regard to programming drum 
patterns and bass patterns from both a realistic and creative point of view. There are lots of fresh and 
exciting topics to discover. This book cover’s many styles including Pop, Rock, Jazz, R&B, Drum ‘n’ 
Bass, Dance, Funk, Latin, Reggae and Rock ‘n’ Roll. 

Programming  

 

 
Programming Book Index 

• The Three Elements - - - - - -  page 1 
• Rhythm – Drum Programming - - - - -  page 2 
• Basic Definitions and Commonly Associated Words - - -  pages 2 – 5  
• Three’s Company - - - - - - -  page 5 
• The Matrix - - - - - - -  page 6 
• Matrix Patterns - - - - - - -  pages 7 – 16 
• Putting Drum Patterns into Context – Pop Music - - -  pages 16 – 17 
• R&B - - - - - - - -  pages 18 – 19 
• Dance - - - - - - - -  pages 19 – 21 
• Rock - - - - - - - -  pages 21 – 22 
• Reggae - - - - - - - -  pages 22 – 23 
• Jazz - - - - - - - -  pages 23 – 25 
• Sounds and Construction - - - - -   -  pages 25 – 26 
• Tempo - - - - - - - -  page 26 
• Quantisation - - - - - - -  pages 27 – 33 
• Step Programming - - - - - -  pages 33 – 35 
• Drawing with a Pencil - - - - - -  page 36 
• Drum and Bass – Breaks - - - - - -  pages 37 – 42 
• Bendy Beats - - - - - - -  page 43 
• Loops - - - - - - - -  pages 44 – 45  
• Mad Beats - - - - - - -  pages 45 – 62  
• Loops from Loops - - - - - -  pages 62 – 64 



• Tips for Audio Loops - - - - - -  page 65 
• Creating Charts - - - - - - -  pages 66 – 68  
• Reading Charts - - - - - - -  pages 68 – 71  
• Pretty Patterns - - - - - - -  pages 72 – 75 
• DIY   - - - - - - - -  pages 75 – 76 
• Alternative Sound Ideas - - - - - -  pages 77 – 78 
• Breaking The Pattern - - - - - -  page 79 

 
• Real Time Drum Programming - - - - -  pages 79 – 81 
• Layout  - - - - - - -  pages 81 – 82  
• Mapping Over Keys - - - - - -  pages 82 – 84 
• Technique – 3 and 2 - - - - - -  pages 84 - 85 
• Index Rhythms - - - - - - -  page 85 
• 5 and 3 - - - - - - - -  page 86 
• Drum Tricks – Drum Kit Notation - - - - -  pages 87 – 88 
• The Rudiments - - - - - - -  page 88 
• Rolls - - - - - - - -  pages 89 – 93 
• Other Rudiments - - - - - - -  pages 93 – 100 
• Programming and overdubbing fills  - - - -  page 101 
• Programming and playing a solo - - - - -  page 102 
• Ultimate Fills - - - - - - -  page 103 
• Time Machine – Double and Half time feel - - - -  page 104  
• Final Thoughts - - - - - - -  pages 105 – 107 

Drummer List - - - - - - -  page 107 
• Exercises and Practise Tips - - - - -  page 108 
• Bass Programming - - - - - -  page 109 
• Part One – Synth Bass - - - - - -  pages 110 – 114 
• Sub Bass - - - - - - -  page 114 
• Slicing - - - - - - - -  page 114 
• Putting it into practise - - - - - -  page 115 
• Emphasising the 3rd and 4th  - - - - -  page 116 
• Emphasising the 7th - - - - - -  page 116 
• Effects - Filtering - Portamento - - - - -  page 117 
• Slurs - - - - - - - -  page 118 
• One Handed Technique - - - - - -  page 119 
• Joy Stick Control  - - - - - -  pages 119 – 120 
• Joy Stick Vibrato  - - - - - -  pages 119 – 120   
• Two Handed Technique - - - - - -  page 121 
• Black Bass Templates - - - - - -  pages 121 – 123 
• Super Mario Acid Jazz - - - - - -  page 123 
• Synth Bass Wackiness - - - - - -  pages 124 – 127 

 
• Part Two – Real Bass Emulation - - - - -  page 128 
• Instruments and Construction  - - - -  page 128 
• Bass Language and Terminology - - - - -  pages 129 – 130 
• Thinking like a bass player - - - - -  page 130 
• Pitch - - - - - - - -  page 131 
• The corresponding note positions on a keyboard - - -  page 132 
• Real Pitch Definitions  - - - - -  page 132 
• Overlapping Tones - - - - - -  page 133 
• Making the Sound - - - - - -  page 134 
• Bass Styles – Technique - - - - - -  page 135  
• Slap - - - - - - - -  pages 135 – 136  
• Fingered - - - - - - - -  page 137 
• Picking - - - - - - - -  page 137 
• Technique Effects - slide - - - - - -  page 137 
• Mute, Hammer-on, Pull off - - - - -  page 138 



• Tapping, Harmonics - - - - - -  page 139 
• String Noises, Claps and Vibrato - - - - -  page 139 
• Trill, Double Stop - - - - - -  page 140 
• Styles of Playing - - - - - - -  page 140 
• Rock Bass - - - - - - -  pages 141 – 144  
• Jazz Bass - - - - - - -  pages 144 – 145  
• Funk and Slap - - - - - - -  pages 145 – 147  
• MOR - - - - - - - -  page 147 
• Reggae - - - - - - - -  page 147 
• Open Bass Lines - - - - - - -  page 148   
• Changing Root Note Perception - - - - -  pages 149 – 151  
• Rooting The Bass  - - - - - -  page 152  
• Using the bass as a melodic instrument - - - -  page 153 
• Practise Tips - - - - - - -  page 153 
• Putting It Together - - - - - -  page 154 – 155  
• Mr Scarbee - - - - - - -  page 155 
• Real Players - - - - - - -  page 156  
• Answer to “Find the Bass”  - - - - -  page 157 

 
 
 
Composition 1
Composition books 1 and 2 take you on a journey through different compositional processes. The 
principles of these methods can be applied to any genre of music. These books contain a mass of tips, 
tricks and techniques that will inspire you as well as develop your creative thinking.   

  

 

 
Composition Book 1 Index 

• Preface  - - - - - - - -  page 1 
• So What Is Composition? - - - - - -  page 4 
• The Art of Composition – An Overview - - - -  page 4 
• Listen and learn - - - - - - -  page 6 
• Form and Perspective - - - - - -  page 8 
• Areas Of Composition - - - - - -  page 15 
• The First Steps – Step One  - - - - -  page 16 
• So, how can we start? - - - - - -  page 17 
• Starting with the drum track - - - - -  page 18 

 
• How do we start using Scales? - - - - -  page 19 
• The order - - - - - - -  page 19 
• Riffs - - - - - - - -  page 21 
• Synth Riff Test - - - - - - -  page 23 
• Numbers at random - - - - - -  page 23 
• Building a track around a riff - - - - -  page 24 
• Using the bass to start - - - - - -  page 25 
• Arpeggiating - - - - - - -  page 25 
• Sound Washing - - - - - - -  page 26 
• Triads - - - - - - - -  page 27 
• Bigger Chords - - - - - - -  page 29 
• Scales - - - - - - - -  page 29 
• Semi-random scale numbers - - - - -  page 30 
• Melody Maker - - - - - - -  page 32 
• What is a melody? - - - - - -  page 32 
• How do we build a melody? - - - - -  page 35 
• Pasting  - - - - - - -  page 36 
• Personal Choice - - - - - - -  page 39 
• Harmonic Paths - - - - - - -  page 39 



• Scale Templates  - - - - - - -  page 43 
• Leaping about - - - - - - -  page 43 
• Ups and Downs - - - - - - -  page 45 
• Melody – Phrasing and Rhythm - - - - -  page 50 
• Phrasing - - - - - - - -  page 51 
• Rhythmical Aspects - - - - - -  page 52 
• Balancing Act - - - - - - -  page 54 
• Cadence - - - - - - - -  page 57 
• A-A-B-A - - - - - - -  page 58 
• Melody – Points to Consider - - - - -  page 60 
• Harmonic use of scales - - - - - -  page 61 

 
• Using Chords To Start - - - - - -  page 62 
• The System – The Numeral Principle  - - -  page 62 
• Quick Test - - - - - - -  page 66 
• Music by Numbers - - - - - -  page 67 
• Altered Triad Forms – a process of identification - - -  page 67 
• Primary, Secondary and Tertiary Functions - - - -  pages 68 – 71 
• Quick Test - - - - - - -  page 71 
• Symbols and explanations of numeral positions  - - -  page 71 
• Music by Numbers 2 - - - - - -  page 72 
• Numeral Chords Bases In Minor - - - - -  page 72 
• 7th Chord Numeral Principle - - - - -  page 76 
• Quick Test - - - - - - -  page 77 
• Symbols  - - - - - - -  page 77 
• Quick Test - - - - - - -  page 80 
• Inversions and how to use them - - - - -  page 81 
• Formula Fun - - - - - - -  page 87 
• Progressive Behaviour - - - - - -  page 88 
• More Progressions - - - - - -  page 98 
• Ideas on how to play the progressions - - - -  page 100 
• Shape Up - - - - - - -  page 101 
• Mind Games – Element of Surprise - - - - -  page 102 

 
• Combining Chords and Scales - - - - -  page 106 
• Creating a Melody around Chords - - - - -  page 106 
• Chord Tones Only - - - - - -  page 106 
• Common Chord Tones Only - - - - -  page 107 
• Step By Step - - - - - - -  page 108 
• Melody and Chord Analysis - - - - -  page 110 
• Simple exercises for building a melody over chords - - -  page 117 
• Creating Chords Around A Melody - - - - -  page 118 
• Melody 1 - - - - - - -  page 119 
• The First Steps - - - - - - -  page 119 
• 1 3 5 - - - - - - - -  page 120 
• Triads for every bar - - - - - -  page 123 
• Building on the triads - - - - - -  page 125 
• A Stage Further - - - - - - -  page 127 
• Travelling Roots - - - - - - -  page 128 
• Piano Accompaniment - - - - - -  page 130 
• Alternative Arrangement - - - - - -  page 135 
• Melody 2 - - - - - - -  page 137 
• Starting A Sequence From One Chord Shape - - -  page 141 
• Answer Page - - - - - - -  page 146 

 
 
 



Composition 2
This book complements and expands upon some of the topics included in Composition book 1. It also 
introduces many new topics.  

  

 

 
Composition Book 2 Index 

• Counterpoint  -  -  -  -  -  - -  page 1 
• Types of counterpoint  - - - -  - -  page 2 
• Imitative Counterpoint - - - - - -  page 2 
• The Fugue - - - - - - -  page 3 
• Line Dancing – Inversion, Retrograde, Retrograde Inversion, 

 Diminution, Augmentation - - - -  page 5 
• Other Related Terms – Pedal Point, Stretto, False Entry - -  page 5 
• Types of Fugue - - - - - - -  page 7 
• Study Area – Species Counterpoint - - - - -  page 9 
• Types of Interval - - - - - - -  page 10 
• Part Writing rules that apply to all species - - - -  page 11 
• First Species - - - - - - -  page 12 
• Second Species - - - - - - -  page 14 
• Third Species - - - - - - -  page 16 
• Fourth Species - - - - - - -  page 19 
• Breaking The Rules - - - - - -  page 21 
• Fifth Species - - - - - - -  page 25 
• The Next Stage - - - - - - -  page 28 
• Coherency - - - - - - -  page 28 
• Coherency – Dissonance  - - - - - -  page 30 
• Coherency – Linear Independence Rhythmic  - - -  page 33 
• Coherency – Linear Independence Motivic - - - -  page 34 
• Coherency – Planes and volume - - - - -  page 35 
• Coherency – Harmonic  - - - - - -  page 36 
• In Practise (counterpoint) - - - - - -  page 37 
• In Practise – The Cantus - - - - - -  page 38 
• In Practise – Creating a contrapuntal line - - - -  page 39 
• In Practise – Creating a new line (a third part) - - -  page 40 
• In Practise – Development - - - - - -  page 42 
• In Practise – Tidyng Up - - - - - -  page 43 
• In Practise – Creating a Fourth part - - - - -  page 46 
• In Practise – Making it Better - - - - -  page 48 
• In Practise – Working on lines 1 and 3 - - - -  page 51 
• In Practise – Branching Out - - - - -  page 52 
• In Practise – The Final Stage - - - - -  page 55 
• Higher levels of tension – Discussion - - - -  page 57 

 
• Modulation - - - - - - -  page 60 
• What is Modulation? - - - - - -  page 60 
• Types of Modulation - - - - - -  page 61 
• Common Chord Modulation - - - - -  page 62 
• Pivot Chords - - - - - - -  page 62 
• Bridge Chords - - - - - - -  page 64 
• Substitutions - - - - - - -  page 67 
• Functionality - - - - - - -  page 67 
• Common Tone Modulation - - - - -  page 69 
• Tonal Direction – Voice Leading - - - - -  page 70 
• Chromatic Modulation - - - - - -  page 70 
• Sequential Modulation - - - - - -  page 71 
• From one specific shape to another - - - - -  page 73 
• Circle of Fifths - - - - - - -  page 74 
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Improvisation
Improvisation is often associated with jazz, but it is prevalent in many musical forms. It is frequently 
used as a means to sketch compositional ideas aside from being a medium of expression for the 
performer. Understanding and practising the elements that are employed in this improvisation book, 
even though many of them are jazz orientated, can really help you to get the most out of yourself. You 
will be quicker to realize those spontaneous ideas. The Improvisation book compliments both 
Composition books. 
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